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Il tango patrimonio culturale immateriale 
Intervista a Pablo Moyano e Roberta Beccarini

Elisa Anzellotti

Il tango argentino, riconosciuto nel 2009 dall’UNESCO patrimonio culturale 
immateriale dell’umanità, sta subendo un interessante processo evolutivo e di 
GL൵XVLRQH� FKH UHQGH DQFRUD SL� GHOLFDWD OD VXD SURWH]LRQH�1 

RLWHQLDPR FKH XQD SRVVLELOLWj GL SUHVHUYDUH TXHVWR EHQH VLD GL GDUH YRFH D ¿JXUH 
LPSRUWDQWL GHO WDQJR H OD VFHOWD q ULFDGXWD VX GXH GDQ]DWRUL H DUWLVWL LQWHUQD]LRQDOL 
FKH QHOOD ORUR IRUPD]LRQH QRQ KDQQR PDL WUDVFXUDWR OH RULJLQL H OD WUDGL]LRQH� PDEOR 
MR\DQR H RREHUWD BHFFDULQL� 

PDEOR MR\DQR� QDWR D RRVDULR LQ AUJHQWLQD� LQL]LD D VWXGLDUH WDQJR DUJHQWLQR 
QHO ����� IRFDOL]]DQGRVL ¿Q GD VXELWR VXOOD ULFHUFD GHOOH UDGLFL GHO WDQJR GHJOL DQQL 
4XDUDQWD H &LQTXDQWD �SHULRGR LQ FXL VL YDQQR FUHDQGR JOL VWLOL SL� ULOHYDQWL QHOOD 
VWRULD GL TXHVWD FXOWXUD SRSRODUH DUJHQWLQD�� LXQJR OD VXD FDUULHUD VL q IRUPDWR FRQ 
noti Maestri tangueri e milongueri argentini come Victoria Colosio, Raul Bravo, 
7RWR )DUDOGR� PDUHMLWD� GUDFLHOD GRQ]DOH]� 1LWR \ EOED� LHDQGUR 2OLYHU� GDEULHO 
AQJLR H 1DWDOLD GDPHV� 2VYDOGR =RWWR H MLJXHO AQJHO =RWWR� ¿JXUD� TXHVW¶XOWLPD� 
FKH OR KD RULHQWDWR H LQÀXHQ]DWR� ,QIDWWL� O¶LQJUHVVR ± FRQ OD VXD SDUWQHU RREHUWD 
BHFFDULQL ± LQ 7DQJR ;�� OD FRPSDJQLD GL =RWWR� KD UDSSUHVHQWDWR XQ¶LPSRUWDQWH 
VYROWD QHOOD VXD FDUULHUD H JOL KD SHUPHVVR GL FUHVFHUH QRWHYROPHQWH FRPH EDOOHULQR 
H DUWLVWD� UHQGHQGROR XQR GHL ³¿JOL DUWLVWLFL´ GHO IDPRVR WDQJXHUR FKH OR KD DQFKH 
DFFROWR FRPH LQVHJQDQWH SUHVVR OD VXD DFFDGHPLD D MLODQR�

RREHUWD BHFFDULQL� LWDOLDQD� GDQ]DWULFH GL SURYHQLHQ]D H IRUPD]LRQH FODVVLFD� KD 
VSHULPHQWDWR GLYHUVL VWLOL GL GDQ]D ¿QR D LQGLYLGXDUH QHO WDQJR LO OLQJXDJJLR SL� 
DGDWWR DO VXR FRUSR H DOOD SURSULD SHUVRQD� 1HO VXR SHUFRUVR GL VWXGLR KD LQFRQWUDWR 
L SL� JUDQGL PDHVWUL� WUD FXL LO JLj FLWDWR MLJXHO AQJHO =RWWR FRQ LO TXDOH KD ODYRUDWR 
QHO IHE EUDLR ���� DO MDWHUD 7DQJR )HVWLYDO H DO &RVHQ]D 7DQJR )HVWLYDO� LQ VRVWL-
WX]LRQH GHOOD VXD SDUWQHU 'DLDQD GXVSHUR� Ê VWDWD SDUWQHU GL EDOOHULQL H PLORQJKHUL 
GL IDPD LQWHUQD]LRQDOH WUD FXL HO PLEH SDUDQGu� PDEOR GDUFLD� EQULTXH H GXLOOHUPR 
GH )D]LR �LRV +HUPDQRV MDFDQD�� SHUJLR &RUWD]]R� &RQ PDEOR MR\DQR KDQQR 
IDWWR FRSSLD VWDELOH GDO ���� H LQVLHPH KDQQR UDSSUHVHQWDWR OD FXOWXUD GHO 7DQJR 

1 LD GHFLVLRQH q VWDWD SUHVD GDOOD TXDUWD VHVVLRQH GHOOD FRPPLVVLRQH LQWHUJRYHUQDWLYD QHOOD VHVVLRQH 
WUD LO �� VHWWHPEUH H � RWWREUH ����� DG AEX 'KDEL� FIU� �KWWSV���LFK�XQHVFR�RUJ�HQ�RL�WDQJR������! H 
�KWWSV���LFK�XQHVFR�RUJ�HQ�GHFLVLRQV���&2M������!�

https://ich.unesco.org/en/RL/tango-00258
https://ich.unesco.org/en/decisions/4.COM/13.01
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AUJHQWLQR LQ GLYHUVL PDHVL FRQGLYLGHQGR LO SDOFR FRQ DOWUL JUDQGL DUWLVWL� SROLVWL GL 
importanti compagnie, protagonisti di spettacoli, sono stati ospiti di prestigiosi 
eventi, tra cui alcuni in onore delle principali personalità del tango, e di diversi 
SURJUDPPL WHOHYLVLYL� 

MR\DQR H BHFFDULQL VRQR DUFKLYL YLYHQWL HG HUHGL GHOOD ³YHFFKLD VFXROD´� H 
UDSSUHVHQWDQR XQ SRQWH WUD LO JUDQGH SDVVDWR H LO QXRYR FKH VL YD IRUPDQGR�

'XH SXQWL GL YLVWD FRPSOHPHQWDUL� PRGHUQL� LQ JUDGR GL FRJOLHUH OH WHQGHQ]H 
HYROXWLYH GL TXHVWD DUWH� PD DOOR VWHVVR WHPSR ULFFKL GL WUDGL]LRQH H FRQVDSHYROL 
GHOOD ULFFKH]]D VWRULFD GL TXHVWD HVSUHVVLRQH FXOWXUDOH�

4XHVWD LQWHUYLVWD�FRQYHUVD]LRQH q VWDWD IDWWD WUD LO QRYHPEUH ���� �D 9LWHUER 
SUHVVR OD GROGHQ 'DQFH SFKRRO GL MDVVLPR PROR� H PDJJLR ����� FRQWHVWXDOPHQWH 
D GHL VHPLQDUL FKH WHQJRQR UHJRODUPHQWH H JUD]LH DL TXDOL VL DFFHGH DO ORUR EDJDJOLR 
WHFQLFR H GL HVSHULHQ]H�

LH GRPDQGH FKH VRQR VWDWH IRUPXODWH ULJXDUGDQR O¶DVSHWWR GHO WDQJR FRPH 
SDWULPRQLR FXOWXUDOH LPPDWHULDOH� L SUREOHPL GL FRQVHUYD]LRQH� OD TXHVWLRQH GHOOD 
JOREDOL]]D]LRQH H GHO FRUSR FRPH DUFKLYLR�

***
EOLVD AQ]HOORWWL� Cos’è per te il tango?

PDEOR MR\DQR� PHU PH LO WDQJR q OD FDVD GHL PLHL QRQQL� Ou F¶HUD WXWWR� LO WDQJR HUD 
FRPH XQ GLQRVDXUR LQ HVWLQ]LRQH� WXWWDYLD ULPDQHYD LO FROODQWH GL TXHOOD FDVD� 
I nonni erano malati, la casa crollava, ma il tango teneva in vita tutto (ricor-
GR OD QRQQD FKH D FDXVD GHOO¶AO]KHLPHU GLPHQWLFDYD RJQL FRVD WUDQQH OH SDUR-
OH GHOOH FDQ]RQL GL WDQJR�� PHU PH RUD VHQWLUH WDQJR q SDUODUH FRQ PLR QRQQR� 
SXFFHVVLYDPHQWH KR FRQGLYLVR FRQ WDQWL JUDQGL GHO WDQJR TXHVWD DUWH� RLFRUGR� 
PHQWUH FRQ =RWWR JXDUGDYDPR XQD WUDVPLVVLRQH GRYH OXL SUHQGHYD LVSLUD]LRQH 
SHU GHOOH QXRYH FUHD]LRQL GD XQ JUDQGH DUWLVWD GHO SDVVDWR� FKH D XQ FHUWR SXQWR 
LR KR DYXWR XQ de jà vu SHUFKp WUDPLWH TXHOOH LPPDJLQL q FRPH VH IRVVL WRUQDWR 
QHOOD FDVD GHO QRQQR� ,O WDQJR q XQD IDPLJOLD� QRQ q XQ OXRJR ¿VLFR� q XQ PRGR 
GL YLYHUH OD YLWD� XQ PRGR GL VHQWLUH�

AQ]HOORWWL� Come pensi possa essere protetto/conservato il Tango?

MR\DQR� 1RQ VR FRPH PD VRQR VLFXUR FKH YDGD SURWHWWR� ,Q TXHVWR PRGR SRWUH-
PR FDSLUH VWRULFDPHQWH LO PRPHQWR GL PDJJLRUH VYLOXSSR GL TXHO IHQRPHQR 
FKH GRSR DEELDPR FKLDPDWR WDQJR� AOFXQL FRQFHWWL VRQR DQGDWL SHUVL D FDXVD 
GHOOD GLWWDWXUD PLOLWDUH R GL DOWUL IHQRPHQL� PD FL VRQR SHUVRQH �=RWWR� 7RGDUR� 
PXJOLHVH� FKH SHU IRUWXQD KDQQR PDQWHQXWR YLYH OH HVSHULHQ]H� 4XHVWH FRVH 
QRQ VRQR VFULWWH QHL OLEUL� Ê XQ IHQRPHQR VRFLDOH�XPDQR LQ FXL O¶DEEUDFFLR q 
VWDWR XQ PHWDOLQJXDJJLR VXFFHVVLYDPHQWH ¿OWUDWR GD DOWUH GDQ]H� PHU IRUWXQD 
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L YHFFKL milongueri GHJOL DQQL 4XDUDQWD� SRLFKp SDUODYDQR FRQ LO FRUSR H 
LQVHJQDYDQR JXLGDQGR� KDQQR FUHDWR XQD VRUWD GL DUFKLYLR GHL GLYHUVL VWLOL� 
SL q FUHDWR FRVu XQ DOIDEHWR GHL PRYLPHQWL� RJQXQR GHL TXDOL UHOD]LRQDWL DOOH 
GLYHUVH VHQVD]LRQL H FRQ LO PRGR GL HVVHUH DUJHQWLQR FKH FRQVLVWH LQ XQ ¿OWUD-
UH WXWWH OH DOWUH QD]LRQDOLWj �DQFKH VH GHYR VRWWROLQHDUH FKH XQ DVSHWWR WLSLFR 
GHO SXG APHULFD� ULVSHWWR DG DOWUL PDHVL� q LO YLYHUH LQ PRGR SL� FRQFUHWR LO 
SUHVHQWH�� SL WUDWWD GL XQ WLSR GL ULFHUFD FKH QRQ ULJXDUGDYD WDQWR OD WHFQLFD 
TXDQWR LO PRGR GL YLYHUH WUDPLWH XQ DEEUDFFLR YHUR H VSRQWDQHR� FKL KD 
vissuto con i milongueri TXHVWR WLSR GL FUHVFLWD H ULFHUFD� KD DYXWR O¶RS-
SRUWXQLWj GL PDQWHQHUH YLYD TXHVWD HYROX]LRQH GHO EDOOR� PXUWURSSR� DGHVVR 
con il campionato del mondo di tango si creano mode e si cerca di mettere 
VXO PHUFDWR QXRYL EDOOHULQL� YHQJRQR VDOWDWH DOFXQH WDSSH H FRVu VL IRUPD 
JHQWH FKH EDOOD SHU O¶H൵HWWR H SHU O¶DSSODXVR� VHQ]D DYHUH FRQVDSHYROH]]D 
GL TXHVWR OLQJXDJJLR FKH q ULPDVWR LPSOLFLWR SHU WDQWR WHPSR QHOOD QRVWUD 
FXOWXUD� PHUVRQDOPHQWH� YRUUHL SURWHJJHUOR IDFHQGR Vu FKH L PLHL PDHVWUL 
FRQWLQXLQR D SDUODUH QHOOD PLD SHUVRQD� FRQ LO PLR FRUSR� UHVWLWXHQGR TXHOOR 
FKH KDQQR WUDVPHVVR D PH� VRSUDWWXWWR VHQVD]LRQL H QRQ SDVVL GL GDQ]D� ,Q 
Argentina parliamo di “vivencia´� SDUROD FKH QRQ F¶q LQ LWDOLDQR PD LQWHQGH 
FLz FKH KR VHGLPHQWDWR� YLVVXWR� HVSUHVVR� TXHOOR FKH PL KD HPR]LRQDWR HG 
q LO WHUPLQH SL� DGDWWR SHU LQGLFDUH FLz FKH KR LQFDPHUDWR� PHU TXDQWR PL 
ULJXDUGD� GLIHQGR LO WDQJR FHUFDQGR GL LQJOREDUH QHO PLR FRUSR TXHVWH SHUVR-
nalità, partendo da un diverso modo di interpretare la musica, pensando agli 
DQQL 4XDUDQWD H QRQ TXHOOR FKH q DYYHQXWR GRSR OD GLWWDWXUD PLOLWDUH FKH KD 
FDPELDWR LO UDSSRUWR XRPR�GRQQD� 1RQ F¶q GXEELR FKH FL VLD WHFQLFD� PD LO 
WDQJR q PROWR SL� VLPLOH D XQ PRGR GL YLYHUH�

AQ]HOORWWL� Come pensi al tuo corpo come archivio?

MR\DQR� 1HO FRUSR F¶q OD VWRULD GHO WDQJR� =RWWR� DG HVHPSLR� SRUWD LQ VH VWHVVR 
JOL HVHPSL GHL SL� JUDQGL� DQFKH VH SRL FUHD XQ VXR VWLOH� &RQGLYLGHUH LO WDQJR 
FRQ OXL GD QRYH DQQL D TXHVWD SDUWH� GDOOH VHWWH GHO PDWWLQR DOOD VHUD� q TXDOFRVD 
GL EHOOLVVLPR� SHUFKp PL WUDVPHWWH TXHOOR FKH KD LQ Vp� AL QRVWUL JLRUQL� DOFX-
QH JHUDUFKLH VL VWDQQR SHUGHQGR� DG HVHPSLR FL VRQR FDPSLRQL GHO PRQGR FKH 
QRQ FDSLVFRQR O¶LPSRUWDQ]D GL XQ SHUVRQDJJLR�DUFKLYLR YLYHQWH FRPH =RWWR� Qp 
FDSLVFRQR TXHVWR EDOOR� 1RQ ELVRJQD GLPHQWLFDUH OH UDGLFL VHQ]D OH TXDOL QRQ 
FL SXz HVVHUH HYROX]LRQH� L¶RELHWWLYR GRYUHEEH HVVHUH GLYHQWDUH XQ JUDGLQR GL 
TXHOOD VFDOD� AVWRU PLD]]ROOD q GLYHQWDWR XQ JUDQGH PXVLFLVWD SHUFKp KD LQL]LDWR 
D VXRQDUH FRQ &DUORV GDUGHO H SRL FRQ AQtEDO &DUPHOR 7URLOR FKH VRQR VWDWH OH 
FRORQQH GHO WDQJR QHOOD FUHD]LRQH PXVLFDOH� LXL q SDUWLWR GDOOH PLJOLRUL UDGLFL� 
PD RJJL PROWL SDUWRQR GD PLD]]ROOD VHQ]D VDSHUH GD GRYH q SDUWLWR OXL� VDOWDQGR 
FRVu XQ SDVVDJJLR� ,R KR LQL]LDWR D VWXGLDUH WDQJR ODYRUDQGR SHU VHWWH DQQL VROR 
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VXOOD FDPPLQDWD� GRSRGLFKp KR GRYXWR VWXGLDUH WXWWR LO UHVWR �SHU DOWUL GLHFL DQQL 
H SL��� PD FRVu VL FDSLVFH QHO SURIRQGR LO EDOOR� BLVRJQD ULFRUUHUH DL IRQGDPHQWL 
SHU SRWHU GLIHQGHUH TXHVWD WUDGL]LRQH YLYHQWH� AQFKH VH OH FRVH FDPELDQR �O¶DE-
EUDFFLR� OD ¿VLFLWj� LO EDOOR VWHVVR� q LPSRUWDQWH FRVWUXLUH SDUWHQGR GD FLz FKH q 
VWDWR IDWWR LQ SDVVDWR� RLOHYDQWH SRL q DQFKH VFHJOLHUH D FKL GDUH OD UHVSRQVDELOLWj 
GL TXHVWR SDWULPRQLR�

AQ]HOORWWL� Quali sono per te i pilastri del tango?

MR\DQR� SRQR OD FXOWXUD DUJHQWLQD FKH q OHJDWD DO FDOFLR� DL FDYDOOL� DO FRUWHJJLDPHQ-
WR GHOOD GRQQD� DO JDODWHR DQQL &LQTXDQWD� DOO¶HVVHUH ¿HUR GL Vp� HVHJXLUH LQ PRGR 
SHUVRQDOH TXDOFRVD GL DSSDUHQWHPHQWH VHPSOLFH FRPH DEEUDFFLDUVL H FDPPLQDUH 
LQVLHPH� &DPPLQDWD H DEEUDFFLR VRQR FRPSOHPHQWDUL� VRQR LO PDWHUQR H SDWHU-
QR� q FRPH WRUQDUH D VWDGL SULPRUGLDOL GHO FLFOR GHOOD YLWD� PHQVDQGR D TXHVWR 
³FDORUH XPDQR´� LO WDQJR q XQ PRGR GL YLYHUH GRYH XQR q DSHUWR DO IRUPDUH 
TXDOFRVD� SHQ]D GXH HOHPHQWL QRQ F¶q WDQJR� LO WDQJR q OD WHU]D FRVD FKH QDVFH 
GDOO¶LQFRQWUR GL GXH HOHPHQWL� SHQ]D O¶DQGDUH LQVLHPH QRQ VL FUHD� 4XHVWH ULÀHV-
VLRQL QDVFRQR GDO SUDWLFDUH QHO SURIRQGR LO WDQJR� SHUFKp LQ UHDOWj q VWDWR VFULWWR 
WDQWR VXO WDQJR� PD VSHVVR FKL KD VFULWWR QRQ KD PDL EDOODWR WDQJR H VL VRQR FUHDWL 
GHL FOLFKp FKH VRQR GL൶FLOL GD FDPELDUH�

AQ]HOORWWL� Il tango quindi è un dialogo fra due persone.

MR\DQR� Ê PROWR LPSRUWDQWH FKH VLD XQ GLDORJR QRQ YHUEDOH� DQFKH SHUFKp OD 
PDJJLRU SDUWH GL TXHOOR FKH GLFLDPR QRQ q HVSUHVVR FRQ OH SDUROH� 1HO WDQJR 
QRQ FL VRQR EXJLH� 'j DOWUL HOHPHQWL SHU FRQRVFHUH OD SHUVRQD� LQ XQ DEEUDF-
FLR QRQ SXRL PHQWLUH� LQ XQR VWHVVR DEEUDFFLR VHL FRQQHVVR FRQ OD SDUWH SL� 
YHUD GL WH� QRQ VL DEEUDFFLD VROR XQ FRUSR� PD WXWWD OD SHUVRQD� OD SDUWH SL� 
LQWLPD� O¶DQLPD� SLJQL¿FD SHUFHSLUH ROLVWLFDPHQWH XQD SHUVRQD� DVFROWDUH� 
VHQWLUH O¶DOWUR� 

AQ]HOORWWL� Globalizzazione e tango, cosa sta andando fuori rotta?

MR\DQR� PL� FKH DOOD JOREDOL]]D]LRQH SHQVHUHL DG XQ IHQRPHQR VRFLDOH� 2JJL OD 
JHQWH q GLYHQWDWD SL� ³YLVLYD´ � YXROH YHGHUH LPPDJLQL � VHQWLUH GDOO¶LQWHUQR XQ 
DEEUDFFLR QRQ LQWHUHVVD� YLHQH PHVVR LQ VHFRQGR SLDQR� LD YRJOLD GL HVLELUVL� 
IDUVL YHGHUH� ID SHUGHUH OD VSRQWDQHLWj GHOOD PLORQJD SHUFKp QRQ VL EDOOD SL� SHU 
O¶DOWUR� PD SHU Vp VWHVVL� 
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***
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RREHUWD BHFFDULQL� PHU PH LO WDQJR q XQD PHUDYLJOLRVD IRUPD GL FRPXQLFD]LRQH 
WUD XRPR H GRQQD GRYH LO OLQJXDJJLR XVDWR q TXHOOR GHOO¶DEEUDFFLR� 1HO WDQJR 
O¶XRPR FRQGXFH� ³PDUFD´ LO PRYLPHQWR H OD GRQQD VHJXH H OR DFFRPSDJQD QHOOH 
VXH GHFLVLRQL PD FRQ OD VXD SHUVRQDOLWj� L¶XRPR q TXHOOR FKH SUHQGH OD GHFLVLRQH 
PD VHPSUH DVFROWDQGR OD GRQQD� OD ID EDOODUH HG HVSULPHUH H VWD QHOOD VXD DELOLWj 
LO IDWWR FKH OD GRQQD VL YHGD EHQH H VL VHQWD D VXR DJLR� Ê XQ GLDORJR GL DVFROWR 
UHFLSURFR� 1HOOD VRFLHWj GL RJJL VL q SHUVR PROWR LO FRQWDWWR ³JHQXLQR´� RJJL VL ID 
FRQRVFHQ]D VXL VRFLDO� VL XVDQR JOL VWUXPHQWL GLJLWDOL SHU ³XQ SULPR DSSURFFLR´� 
SHU FRQRVFHUVL� 1HO WDQJR VL ULWURYD TXHO FRQWDWWR ¿VLFR H FUHGR FKH VLD TXHVWR 
FKH D൵DVFLQD WDQWR� PHU TXDQWR PL ULJXDUGD� LO WDQJR q GLYHQWDWR SDUWH GHOOD PLD 
YLWD SHUFKp QRQ q VROR XQ EDOOR� PD XQ PRGR GL YLYHUH H GL HVSULPHUVL� ,R YHQJR 
GDO EDOOHWWR� PD QHO WDQJR KR ULWURYDWR WDQWH GLVFLSOLQH FKH SULPD DYHYR VWXGLDWR 
SHUFKp KD OD IRU]D H OD SDVVLRQDOLWj GHO ÀDPHQFR� OD WHFQLFD H O¶HOHJDQ]D GHOOD 
GDQ]D FODVVLFD� OD GLQDPLFD GHO MD]] H GHOOD GDQ]D FRQWHPSRUDQHD� 8Q PL[ LQ FXL 
PL VRQR ULWURYDWD SL� FKH PDL D HVSULPHUH PH VWHVVD H OD PLD SHUVRQDOLWj�

AQ]HOORWWL� Come pensi possa essere protetto/conservato il Tango?

BHFFDULQL� &RPH WXWWH OH FRVH EHOOH H DUWLVWLFKH YD SURWHWWR SUHVHUYDQGR SHU SULPD 
FRVD OH VXH WUDGL]LRQL FXOWXUDOL H VWRULFKH� TXLQGL OD PXVLFD� LO FDQWR� OD SRHVLD� 
SURWHJJHQGR H GL൵RQGHQGR OH VXH RULJLQL� &KL SXz IDUOR VRQR LQQDQ]LWXWWR L 
PDHVWUL DUJHQWLQL FKH KDQQR VHQWLWR L UDFFRQWL GHL µviejos milongueros¶ H KDQQR 
YLVVXWR LQ SULPD SHUVRQD XQ SHULRGR VWRULFR LQ FXL LO WDQJR KD DYXWR LO VXR PLJOLRU 
PRPHQWR� OD ³HSRFD G¶RUR´ RVVLD JOL DQQL 4XDUDQWD�&LQTXDQWD� ,R PL ULWHQJR 
IRUWXQDWD GL HVVHUH VWDWD D FRQWDWWR FRQ PROWL DUJHQWLQL FKH PL KDQQR IDWWR UHVSL-
UDUH OD FXOWXUD� DOWULPHQWL VDUHEEH ULPDVWR VROR XQ EDOOR ¿QH D Vp VWHVVR� LQYHFH 
F¶q PROWR GL SL� H TXHVWR VROR XQ DUJHQWLQR SXz WUDVIHULUOR� RLQJUD]LR H ULQJUD-
]LHUz VHPSUH LO MDHVWUR MLJXHO AQJHO =RWWR H OD VXD PHUDYLJOLRVD FRPSDJQD 
'DLDQD GXVSHUR SHU DYHUPL GDWR O¶RSSRUWXQLWj GL ODYRUDUH FRQ ORUR LQ QXPHURVH 
RFFDVLRQL H DYHU DSSUHVR PROWR GL TXHVWD PHUDYLJOLRVD FXOWXUD DUJHQWLQD FKH KD 
WDQWR DQFKH GL RULJLQL LWDOLDQH� 4XLQGL� FL SXz HVVHUH XQ¶HYROX]LRQH� PDQWHQHQGR 
SHUz EHQ VDOGH OH VXH RULJLQL�

AQ]HOORWWL� Globalizzazione e tango, cosa sta andando fuori rotta?

BHFFDULQL� ,O WDQJR q GLYHQWDWR XQ IHQRPHQR PRQGLDOH� 2JJL PL VRUSUHQGR TXDQGR 
VHQWR GLUH FKH DQFKH QHO SL� LPSHQVDELOH SDHVLQR GDOO¶DOWUD SDUWH GHO PRQGR 
F¶q XQD SLFFROD FRPXQLWj WDQJXHUD� 4XHVWD q XQD FRVD EHOOLVVLPD H FUHGR FKH 
FLz GLSHQGD GDO IDWWR FKH QHO WDQJR VL SXz FRPXQLFDUH VHQ]D QHFHVVDULDPHQWH 
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SDUODUH OR VWHVVR LGLRPD� PD DWWUDYHUVR XQ DEEUDFFLR H XQ¶LQWLPLWj FKH WL IDQQR 
FRQRVFHUH O¶DOWUD SHUVRQD DQFKH VHQ]D DYHUOD PDL YLVWD SULPD� PRL LO IHQRPHQR 
GHL FDPSLRQDWL PRQGLDOL GL WDQJR KD IDWWR DYYLFLQDUH PROWL SL� JLRYDQL H PROWH 
SL� SHUVRQH SURYHQLHQWL GD WXWWR LO PRQGR H GD FXOWXUH GLYHUVH� TXHVWR GD XQ ODWR 
q SRVLWLYR PD GDOO¶DOWUR VL WHQGH D µVWDQGDUGL]]DUH¶ XQ SR¶ XQ EDOOR FKH LQYHFH VL 
FDUDWWHUL]]D SHU SHUVRQDOLWj� A YROWH YHGR OH SHUVRQH EDOODUH EHQLVVLPR� LPSHF-
FDELOPHQWH PD � DKLPq � PDQFD WDQJR� PDQFD YLWD� PDQFD HVSHULHQ]D� 4XHVWR q 
LO ULVFKLR� YHGHUH JUDQGL YLUWXRVLVPL� JLRYDQL FRSSLH IDUH FRVH LQFUHGLELOL� WHFQL-
FDPHQWH SHUIHWWL� PD VHQ]D WDQJR�

AQ]HOORWWL� Quali sono per te i pilastri del tango?

BHFFDULQL� 1RQ VL SXz EDOODUH WDQJR H QRQ FRQRVFHUH OH RUFKHVWUH FKH KDQQR FDUDWWH-
UL]]DWR OD VXD HSRFD G¶RUR� &DUORV 'L SDUOL� JXDQ '¶AULHQ]R� 2VYDOGR PXJOLHVH� 
AQLEDO 7URLOR� MLJXHO &DOz PD DQFKH WDQWLVVLPH RUFKHVWUH ³SL� PLORQJXHUH´ 
FRPH '¶AJRVWLQR� 7DQWXUL� 'HPDUH� PHU TXDQWR PL ULJXDUGD� TXDQGR KR LQL]LDWR 
D EDOODUH WDQJR JXDUGDYR YLGHR GL IDPRVH FRPSDJQLH H ULPDQHYR D൵DVFLQDWD GD 
FRSSLH GL EDOOHULQL FKH VRQR UHVWDWH SHU PH XQ ULIHULPHQWR� MLJXHO AQJHO =RWWR 
H MLOHQD POHEV� 2VYDOGR =RWWR H LRUHQD EUPRFLGD� RREHUWR RHLV H GXLOOHUPLQD 
4XLURJD� RREHUWR +HUUHUD H 9DQLQD BLORXV� AOHMDQGUD MDQWLQjQ H GXVWDYR 
RXVVR� H SRL 1DWDOLD +LOOV� GDEULHO MLVVq� GHUDOGLQH RRMDV H JDYLHU RRGULJXH]� 
,Q TXHVWL EDOOHULQL F¶q LO WDQJR� QHO PRGR GL FDPPLQDUH� GL UHVSLUDUH R DQFKH LQ 
XQ VROR JHVWR� 1RQ VL SXz EDOODUH WDQJR H QRQ FRQRVFHUH TXHVWL EDOOHULQL FKH 
KDQQR IDWWR OD VWRULD GHO WDQJR� DQFKH VH RJJL SXUWURSSR LO ULIHULPHQWR GL PROWL 
JLRYDQL VL OLPLWD DOO¶XOWLPD FRSSLD FKH KD YLQWR L PRQGLDOL GL WDQJR� PRL QRQ 
ELVRJQD WUDODVFLDUH FKH LO WDQJR q XQ EDOOR VRFLDOH H QDVFH QHOOD PLORQJD� LPSRU-
WDQWH TXLQGL FRQRVFHUH DQFKH ³los viejos milongueros´� TXHOOL FKH DQFRU SULPD 
KDQQR IDWWR OD VWRULD GHO EDOOR FRPH )LQLWR� 9LUXOD]R� PRUWDOHD� HFF� 

AQ]HOORWWL� La danza come maestra di vita?

BHFFDULQL� PHU PH OD GDQ]D q DVVROXWDPHQWH XQD PDHVWUD GL YLWD� q VWDWD PROWR 
IRUPDWLYD� PL KD LQVHJQDWR GLVFLSOLQD H ULJRUH� ULVSHWWR� VDSHUH FKH SHU 
UDJJLXQJHUH GHL ULVXOWDWL ELVRJQD IDUOR FRQ VDFUL¿FLR� GHGL]LRQH� ODYRUR 
FRVWDQWH H SDVVLRQH� EFFR� IRUVH D YROWH RJJL QHO WDQJR PDQFD TXHOOR H FL VL 
LPSURYYLVD XQ SR¶ WURSSR�

AQ]HOORWWL� Cosa ne pensi delle contaminazioni con altre danze?

BHFFDULQL� LH FRQWDPLQD]LRQL VRQR EHQ DFFHWWH� PD SULPD GL FRQWDPLQDUVL q LPSRU-
WDQWH DYHU EHQ FKLDUR XQR VWLOH� HVVHUH IRUPDWL LQ TXHVWR H DYHUH XQ SURSULR 
OLQJXDJJLR� DOWULPHQWL TXHOOR FKH SRL VL SURGXFH q QXOOD� 8Q ³WDQJXHUR´ FKH XVD 
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DOWUL OLQJXDJJL GHOOD GDQ]D SHU UHDOL]]DUH XQD FRUHRJUD¿D ID EHQLVVLPR� 7XWWDYLD� 
LO WDQJR QRQ VL GHYH SHUGHUH� GHYH ULPDQHUH EHQ YLVLELOH� 7DOYROWD DFFDGH FKH 
YHQJDQR PLVFKLDWL VWLOL VHQ]D XQD YHUD DPDOJDPD� DUPRQLD H PDQFD O¶HVVHQ-
]D� LD VSHWWDFRODUL]]D]LRQH SRUWDWD DJOL HVWUHPL QRQ PL SLDFH� SUHIHULVFR YHGHUH 
PHQR PD YHGHUH WDQJR�

AQ]HOORWWL� Cosa ne pensi del corpo come archivio?

BHFFDULQL� ,O FRUSR q XQ DUFKLYLR FHUWDPHQWH� PD SHU HVVHUOR GHYH DYHU LPPDJD]]L-
QDWR LQIRUPD]LRQL� HVSHULHQ]H� PHU TXDQWR PL ULJXDUGD KR VWXGLDWR WDQWD GDQ]D 
FODVVLFD� MD]]� FRQWHPSRUDQHD H ÀDPHQFR SULPD GHO WDQJR� RLWHQJR FKH OD GDQ]D 
FODVVLFD q TXHOOD FKH SL� GHOOH DOWUH KD IRUJLDWR LO PLR FRUSR� LO PLR PRGR GL 
PXRYHUPL HG HVSULPHUPL� MD WXWWR FLz FKH KR VWXGLDWR q ULPDVWR FRPXQTXH 
Ou LQ TXHOO¶DUFKLYLR H VHUYH H WRUQD TXDQGR VH QH KD ELVRJQR H D YROWH WRUQD LQ 
PDQLHUD QDWXUDOH H VSRQWDQHD VHQ]D GRYHU DQGDUH D ULFHUFDUH WURSSR� &L VRQR 
FRVH FKH QHO PLR FRUSR QRQ VL SRVVRQR FDQFHOODUH H RYYLDPHQWH QH VRQR ¿HUD 
H RUJRJOLRVD� PULPD GL HVVHUH XQD WDQJKHUD VRQR XQD EDOOHULQD H TXHVWR SURSULR 
JUD]LH D TXHOO¶DUFKLYLR GL LQIRUPD]LRQL FKH KR DVVRUELWR H PDWXUDWR QHO WHPSR H 
JUD]LH DOOH TXDOL LO PLR FRUSR� WUDPLWH OH PRYHQ]H� VL HVSULPH� DQFRU GL SL� FKH 
FRQ OH SDUROH� 1HO FRUSR F¶q O¶HVSHULHQ]D GL XQD YLWD� QHOOH JDPEH H QHO PRYL-
PHQWR VL YHGH VXELWR VH F¶q GDQ]D� VH F¶q WDQJR� PHU FLz FKH ULJXDUGD LQYHFH JOL 
³DUFKLYL PDWHULDOL´� FKH VLDQR EDVDWL VX VFULWWL� DXGLR� YLGHR R TXDOXQTXH DOWUR 
HOHPHQWR FKH VXSSRUWD OR VWXGLR H O¶DSSURIRQGLPHQWR GL XQD TXDOXQTXH GLVFL-
SOLQD� FHUWDPHQWH DLXWDQR QHOOD IRUPD]LRQH� Ê RYYLR FKH SHU OD GDQ]D� XQ¶DUWH 
IDWWD GL PXVLFD H PRYLPHQWR� XQD ULVRUVD SXz HVVHUH DQFKH <RX7XEH SHUFKp FL 
SHUPHWWH GL YHGHUH FRVH FKH SULPD QRQ HUDQR FRVu IDFLOPHQWH DFFHVVLELOL� , YLGHR 
VRQR LPSRUWDQWL VWUXPHQWL GL VWXGLR� ,R KR LQL]LDWR D JXDUGDUH YLGHRUHJLVWUD-
]LRQL 9+S� RJJL SRVVLDPR YHGHUH L JUDQGL GDQ]DWRUL VXL VRFLDO H TXHVWR DLXWD D 
PLJOLRUDUVL� 


