Studies

Frammenti sulla scena (online) in Ancient
Studi sul dramma antico frammentario Fragmentary
Drama

Universita degli Studi di Torino
Centro Studi sul Teatro Classico
http://www.ojs.unito.it/index.php/fss

www.teatroclassico.unito.it
ISSN 2612-3908
0-2019

NOTES ON P. Oxy. XXIX 2506:
COMMENT ON LYRIC POEMS

MARTIN REINFELDER
BISCHOF-NEUMANN-SCHULE KONIGSTEIN
GOETHE UNIVERSITY FRANKFURT
martin-reinfelder@web.de

his paper presents notes on P. Oxy. XXIX 2506 (in the following “2506"),

a manuscript of the first or early second century A.D. containing a com-

mentary concerned with Alcman, Stesichorus, Sappho, Alcaeus and quo-
tations from the authors above, Homerus, Hesiodus, Aeschylus, Euripides,
Epicharmus, and Sophron, maybe written under the auctoritas of Aristoteles,
Chamaeleon, Dicaearchus, Aristarch, and Satyrus.! The first editor, Denys Page,
noted: “This is not an easy text ...”? and, in fact, it is still a matter of debate which
kind of text or commentary the papyrus contains and to which category of work
2506 belongs, since “the work seems not to have been a commentary in the strict
sense, but rather a series of discussions of individual problems, for the most part
biographical.”® The question remains if this text is a commentary, a treatise, or
ntepi-Literatur?* This question is, with all due respect, for others to answer. My

1 See e.g. PORRO 2004, 198.

2PAGE 1963, v.

3 LLOYD-JONES 1965, 71.

4 DAVISON 1966 raised this question. Similarly TREU 1966, 10 n. 4: “Das Uberwiegen peripate-
tisch-biographischer Daten vor grammatischen scheint, wie Pfeiffer (miindlich) betont, die Klas-
sifizierung als “comment” nédherzulegen denn die als “commentary”.” See also CONTIADES-
TSITSONI 1988, 1: “Der Kommentar ist nicht nach gewohnlicher Art abgefasst; er enthélt namlich
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aim in this paper is to share some observations I made on the piece, both on the
passages concerned with Lyric as well as the passages concerned with Drama.

Fr. 1(a) col. ii.9-16:

ot 1 O
¥ Ty [ Jmatc 10
KaAwc [ Jou
TaTEOC| 1.
dapac| ]
..omat] ]
[.1.on.[ ] 15
]

[

10 twmp, [ Reinfelder (one faint trace of ink visible under the microscope) :
twTip| Page 1963, 2 11-12 t]ov | matedc? Reinfelder 13 dapac[-? Reinfelder

10 contains the beginning of a quotation from poetry, probably lyric (a choral
song from tragedy, e.g. by Aeschylus, also remains within the possibilities), as
indicated by ¥ (xorjcic)® and O in 9. O was probably used to divide the lemmata.
It is unclear, how long the quotation runs. The first letter in 10, T, has an unusual
appearance: on the lower, preserved part of the letter there are remains of a stroke
running diagonally (/) visible. If this is the rest of a stroke indicating deletion, one
could argue for a form of wmipeAntoc, or for mipumAewx.® In the first case we
would print (assuming a column width of ca. 18-20 letters) wmpeAnT- .
Jmaic. See for the word Theocr. 10.54 k&AAOV @mpeAN T QALQYVLQE TOV
poxov ey with L K kaAAov wmipeAntd: mpoc tov Bovkaiov tavtd @ncwv
0T, @ mMAoUCLE Kal @AGQYLQEE, KAAOV av el cuvrOn €oyatnv ce Ovia Kal
YewYOoV @akov ety kal TovTwt ToépecOal, pr) toifev 0¢ kduwvov, 6 detyua
TOL@PTC €07TL, PN O ameiav v xetoa Anynic and X UEAT wmipeAntd:
O Adyoc mQEOC TOV ETUCTATNV TV OeQlct@V OALYNV TEOETNV aVTOIC TIAQE-
xopevov. In the second case we would print @ ITiun[Anide | . ]mauc, or even
o IMun[Anidc ] maic. See for the adjective Orph. fr. 771b Bernabé vov &’

keine fortlaufende Exegese zu einem Autor, zu einzelnen Gedichtbiichern oder Gedichten, son-
dern erdrtert bestimmte nicht zusammenhéngende Themen, und bringt dazu Zitate.” For the
most recent account of the nature of the text see PORRO 2004, 197-198 and the discussion in DE
KREL 2019 forthcoming (also in relation to other sources like P.Oxy. 1800 and 2438).

5 PAGE 1963, 31. See for further examples of this abbreviation MCNAMEE 1981, 109. It is also
possible that the abbreviation means xonctov, cf. MCNAMEE 1981, 20-21.

6 But see ROMER 2013, 144: “... vielleicht begann das Zitat mit twt nach dem Spatium in Z. 9;
damit wiirde es sich also um das Zitat eines Attikers handeln. Méglich ist natiirlich auch, dass 0
zu Ttaic gehort. rup| wohl eher von mipmAnut als von mtipmonp.”
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aye pot, koven IMpunAnide, évveme Movca and for ITiuntAnidoc see A.R. 1.25.
[TipmAewx, “a place in Pieria, sacred to the Muses and Orpheus” (LS] s.v.), is also
among the possibilities. See for the word Str. 7.1.17, 18, 9.2.25, Lyc. 275, and Call.
Del. 7.

11-12 If t]ov | matoc is accepted, this might still be part of the quotation. If
so, the matrjo could perhaps be connected with matic (?) from 10. If t]ov | mateoc
is not part of the quotation anymore, the word could belong to biographical ex-
planations (cf. also above).

13 Perhaps a form of dapalw or dapacic. See for the former e.g. B. 17.41-5 ov
Yo av OéAot- 1" dupodtov épavvov Aolvoc | idetv paoc, émel v’ NiOé[wv | cv
dapdcetac aékov- | ta. The word appears in numerous lyric passages, cf. LSJ s.v.
The latter is hardly attested, see nevertheless £ 98b BEQ Pi. O. 13.98 1] dapaioc
AéyetatIlocedwv ev KoptvOwt amo tc twv (nnwv dapdcewc. The metaphoric
taming of girls” certainly suits the outlines of a poetic quotation, see e.g. Anacr.
fr. 346 fr. 1 PMGovde . [ Jc.o. . a [...]..[ | poPeoacd éxeic mooc aAAwL |
poévac, ® kaAALmEo[clwme maid[wv- | | katice doxetpeve[ | '] .. ... [ | mukivac
éxovca| | attdAAewv-c[ ] [ ... .1 ... [l tac Yvaxw[Bivac aglovoac | {Jva
Kvmoic ek Aemtadvov | I'[. lafc k]atédncev immove: | | 10" év pécawr
katméac | . Joor dU Gdecca moAAot | moA]mTéwv @oévac émtoéatar |
Aew@]ooe Aew@og” ‘Hoo[t]iun,® and fr. 417 PMG mtwoAe Ognikin, Tt d1) pe | Ao&ov
Oppact PAémovoa | viAéwce pevyelc, doketc 0é | 1’ o0dEV eldévat copov; | icOt
TOL, KAAQ@C eV &V Tot | TOV xaAwov éupdAotu, | viac d éxwv ctoéporul | ¢
AUPL TéQUATA OQOMOL:| VOV d& Aglpuwvac te PBOcKeal KOLPA TE CKLOTWCX
naiCetc, | de&ov yop inmomeignv | ovxk éxelc émepBaTny.’

Patricia Rosenmeyer!? explains on Anacr. frr. 346 and 417 PMG, and mainly in

regard to the word naiCerv that “we see young girls imagined as horses, playing
in a meadow; the narrator sets their playful innocence in a natural setting and
contrasts it with his more sophisticated knowledge ... Horace and Anacreon (and
Homer before them) take advantage in their poetry of that brief moment in a
young girl's life when she is unaware of her own sexual potential, something that
is quite obvious to older and wiser observers ... it is impossible to return to that

7 See for a similar erotic metaphor, the hunt for a fawn, Archil. fr. 196a.31 IEG, Anacr. fr. 408
PMG, and Hor. Carm. 1.23 with NISBET/HUBBARD'S 1980 n., and for play as erotic metaphor Anacr.
357 PMG dvaé, ot dapainc Eowe | kat Nopgat kvavomdec | mogeuen v Agodit |
copmailovcy, micteépeat | & VPNAac 0Qéwv kopuac: | yovvovuai ce, cU & evpevrc | EAD’
Ny, kexaotepévne | 8" evxwAnc émakovewv: | KAeoBovAwl d” ayaboc yéveo | coppovAoc, Tov
EUOV Y €ow- 1T, ® Aedvuce, déxeobOat.

8 See on the interpretation of the fragment also GENTILI 1958, 182-190, KURKE 1999, 191-195, and
ROSENMEYER 2004, 173-177.

9 See on the poem also ROSENMEYER 2004, 170-171, discussing the dubious interpretation of
Anacr. frr. 346 and 417 PMG on pp. 171-173.

10 ROSENMEYER 2004, 177.

203



Frammenti sulla scena (online) 0« 2019

former state of whether as a reader or as an active participant in the game of
intimacy.” Besides, many details of Greek girls’ training can be found in the
myths around Artemis, even though they tend to concentrate on the most dra-
matic part of the story, the final passage into life as a married woman. One girl’s
“taming” is expressed in a number of myths circling around her resistance to
“domestication”, e.g. the pursuit of the Proetides, the capture of Thetis by Peleus
or of Persephone by Hades, the races to win Atalante, and the capture of Helen
by Paris.

If one of the proposals is accepted, the word is probably part of a quotation,
either running from 9 (in this case also 11-2 t]ov | matEoc is part of it), or a new
lemma.

Fr. 1(c).col. ii.2-8 (=A. fr. 489 TrGF, partly). The text as Page prints it:

Alicxo[AJocou[. . ].af

AJoxeda[Jpoviov a[mopai-

vet tov AA[kp]oava [

Yo €v tolc Yakiv[O 5
axovca tav andlov

naQ” Evowta [

tav ApvkAaf

According to Page 1963, 31, we should assume that “if AicxVAoc is correct, the
tragedian is surely meant” (but see Radt 1985, 511: “fort. Aeschylum tragicum
significari verbaque eius afferri censuit Page, vix recte”).!! Page 1963, 31 further-
more assumes that “a chorus in Aeschylus might say something like v toic
YakwOiowce | dkovea tav anddvwv | at map” Evowta poaict | tav ApvkAaiav
...” This, however, is convincingly proven wrong by Radt 1985, 511, explaining
that “utcumque titulus scripti cuiusdam esse ideoque nomine AicxvAoc non
poeta tragicus significari videtur [the quote by Page, cf. above, follows] at ¢v Toic
YaxwvOiowc sermoni poetico vix aptum (et in oratione pedestri, si sollemnium
tempus significaretur, YaxivOiowc sine praepositione et articulo exspectaveris).”

One should follow Radt’s argumentation, the lines certainly do not contain a
poetical quotation, though they seem to give information concerning Aeschylus,
Alcman, and Sparta, as indicated by 3, AA[ku]ava, 5, Yaxwv[0. and 8, ApvkAa[.12
Hyacinth, whom was given various parentage in mythology, provides local links,
as the son of Clio and Pierus, or of king Oebalus of Sparta, or of king Amyclas of

11 See on the problem also ROMER 2013, 142-146.

12 David Weidgenannt remarks per litteras (27/12/2018) that this might also refer to ApuvkAay,
situated in Laconia on the right or eastern bank of the Eurotas, cf. in favour of this proposal also
7 nag’ Evowrta [.
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Sparta. A possible link between these pieces of information might be a chorus in
honour of Hyacinth singing in an Aeschylean tragedy, or a satyr play, which
might have had the festival for Hyacinth in Sparta (or a journey there, cf. A. The-
oroi) as subject. See for the former e.g. E. Hel. 1465-1474 1] ov k6QAC &V TOTALOV
| Mmoo’ odua Aesvkinmmidac 1 o vaov | ITaAAddoc av Aapor | xodvwt
EuveABovca xopoic | 1 kwpowe Yakiv-10ov voxlov éc evpoocvvav, | 6v
EEapiAAncapevoc | ttooxw téouove dickovt | Exave Poifoc, ttat Aaxal-1val
vai BovOvtov apéoav | 6 Aocd’ eime céBewv yovoc, if we assume the latter, we
should printe.g. ... €v tolc Yaxwv[Oiowc cat’. One has, however, to admit that no
(satyr) play by this title is known and that the quotation fits the linguistic register
of Alcman better.!?

Fr. 1(d).5: Perhaps ITiv]dapoc, if so, and if 8 still is concerned with Pindar, per-
haps kAJutov, or -kAJutov. For the former cf. e.g. Pi. O. 10.97-98 eyw 0¢
cuvepamTopevoc crtovdal, kAvtov €0voc | Aokowv augémecov, péArtt |
evAvoa TMOALY kataBeéxwy, I. 1.56-57 maidac mpocetteltv tov Mivoa te puxov
| kat 10 Adpatgoc kAvtov aAcoc EAev-Iciva kat EOPowav év yvaumroic
dpopotc, and for the latter fr. 333a.4-9 Snell/Maehler A[mt]JoAAwvVL pév Qlewv |
ataQ avdowv Exex[od]tet | mawt [TuOayyéAw | ctepavwpa dattikAvt[ov |
oA éc Ogxopeva dww-[ | Eimtmtov.

Fr. 1(k).6: Perhaps another title, if so, the possible word division would be év
t]at daf-. If the letters form no work title, perhaps énwiddac, widdc, or pawwac.
See for émwwac e.g. S. Aj. 581-582 o0 mEoc latov copov | Opnvely Emwidac
TIEOC TOHWVTL ATy, for wwdc 629-631 ovd” oiktEAc YooV doviBoc andouc |
cxnceL dUcpopoc, AAA” oEutovouc pev wwac | Bgnvrcet, and for pawac Ar. fr.
359 K.-A. trtagéco, katétoBev ipndtia (B.) kamerta mwe | padac tocavtac eixe
TOV XEUWV' OAoV.

Fr. 5(b).col. i.18-24 (= Alcman fr. 16 PMGF)

1A
Inpa
Juova
Jcovde
Jeapdt
1. pou
l.o

20

—_——————

13 So also HINGE 2006, 287.
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Page 1963, 33 writes “possibly a reference to Alcman fr. 24 (Bergk), ovdé |
[@eccaroc yévoc aAAa] Cadi-lwv ktA.” This probably is correct. Therefore one
can argue for AAk]uava in 20. With an average line length of 18-20 letters and
23 reading | uay, there is not enough space for the whole fragment, the commen-
tator certainly presents a telescoped!* version of the lines, e.g. reconstructions are
as follows:

1A [

Inua [

... AAx]uava [ 20
Aéyev o0de OeccaAo]c ovde [

‘Eovciyatoc aAAa ] Cadl- |
WV A’ aKQAV o[
l.o [

1.A. [
Inua [

... AAx]uava [ 20

Aéyewv o0de ckalo]c ovde |
Oeccaroc yévoc aAAa ] Cadl- |
WV AT AKQAV | 1. pou [

l.o [

Considering these telescoped versions of the poem in the e.g. reconstruction
and the practice of telescoping (and the fact that notes written beside poems make
their way into the text), one might have a look at the corrupt lines 2-3 of Alcman
fr. 16 PMGF. The corruption here might be due to some notes or parallels that
made their way into the text and one (or more) ancient manuscript(s) might in
fact not have had the text as it is presented in the modern editions, but ovk 1jc
AV aypetoc ov- 1 d¢ cratoc ovde eccaloc, | Eguctyatoc ovdE motuny, | aAAx
Capdlwv ar’ akpav (instead of ok 1c Avr)o dypeloc ov-1d¢ ckatoc ovdE Trtap
co@ol- | ctvt o0vdE Oeccaloc yévoe, | 'Eguetyatoc ovdé mouny, | aAAa Capdiwv
AT AKQAV).

14 See for examples of shortenings and modifications in quotations from prose WRIGHT 1948
(mainly on the gospels) and the quotation of Hes. Op. 240-247 omitting 244-245 in Aeschin. Oratio
in Ctephisontem 135 (but see WEST 1978 on Hes. Op. 244-245: “The lines were rejected by Plutarch,
followed by Proclus ... Aeschines omits them, perhaps only because the misfortunes they specify
were not relevant to his purpose, though the coincidence with Plutarch gives one to pause”).
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Fr. 5(b).col. i: Page 1963, 33 comments “2-3 The context suggests &dAAx
ay[évewoc | v ]Awiav 0 [Ay]n[c]i[dapoc. 5 ff. it looks as though here Alcman
is here said to have used éAeqpdvtivoc metaphorically, = “ivory-white”, a usage
quoted by LSJ only from Crates fr. 29 and the Anacreontea. 5-6 x[o]w ! p[a proba-
ble.” Though no quotation can be tracked down with certainty, the whole pas-
sage seems to be concerned with NAwia, and in the first part of the fragment
perhaps a reference to 1)Akia in relation to “whiteness” might be established. If
so, the lines probably refer to (a) young girl(s) described as “white”: men and
women, not differing much in their colour in our experience, are described as
dark and light in Greek poetry. This might root in their spheres of activity (men
work outside the house, women inside) and occurs since Homer.!> The whiteness
of girls and women can either be used to show that the persons are dead, or that
they are fair.!® Comparable might be E. Med. 1147-1149 émeita pévtol
nipovkaAvPat’ dupata | Asvknv T anéctoe)’ EumaAy maonda, | madwv
mucaxOeic’ eicodovc with Page’s 1964 n. ad loc. and Irwin’s 1974, 118 explanation
(with a discussion of textual athenticity following in 118-119): “Since Glauce is
the beautiful, young bride of Jason, it is reasonable to assume that Aevkrv de-
scribes her ‘fair’ youth and beauty, not her cheeks ‘pale’ with emotion. If Aevkr|v
means ‘fair’ in 1148, it ought to mean the same in 923.” See also Rhian. fr. 68
Powell Ilaic AckAnmiddew kaAwt kaAov elcato Poifwt | T'égyoc &g’ ipegtac
TOUTO YéQac kepalac. | Poife, cv O tAaoc, AeApivie, kovpov aéolc | eduopov
Agvknv dxolc £’ NAwinv and for a similar theme from the sphere of animals see
Arist. HA 501b11-13 Touc 0¢ kUvac dOXYLVWCKOUCL TOUC VEWTEQOULC KAl
TReCBUTEQOLC €K TV 0DOVTWV: Ol HEV YAQ VEOL AeUKOUC £xoucL Kal O&eLC ToLC
0dovTtac, ol d¢ mEecfutegol péAavac kat auPAeic and (similarly) 575a5-12
OddvTac d¢ KOWV oV BAAAeL TAT)V TOUC KAAOLELEVOLC KLVODOVTAC TOVTOVC O
dtav @ct TeTpdunvol, opoiwce at te ONAewat kat ot &gpevec. Awx d¢ TO TOUTOLC
Hovouc PBaAAev apgicfnrouct tvec: ol puev yag dx to dvo povove BaAAery
OAwc oU pact (XaAemov yap EmiTuxely TtovTolc), ot & dtav dwct Tovtovc, OAwC
olovtat BaAAewv kat tovc dAAovce. Tac & NAkiac €k TV 00OVTWV CKOTTOVCLY:
ol pev yap véor Aevkove kai 0&elc €xovcty, ol de mpecfutegol HéAavac kal
appPAetc.t”

5(b).15 perhaps ayeowxwc, though this is hard to restore, cf. Page 1963, 33-34.
Add to Page’s passages Hist. Alex. Mag. 1.36.3.4.

15 JRWIN 1974, 112-116.

16 JRWIN 1974, 116-117, with passages for Aevkoc meaning ‘fair’ in 116, for passages for Agvioc
meaning ‘dead’ (often as a result of suicide) in 119-120.

17 See further Arist. Col. 798b, explaining whiteness as indicating weakness and as a result of
bad food supply, similarly also HA 523a10-11, HA 799b (also naming different phases of life as
the cause of different coulours, e.g. of hair, and Thphr. CP 3.22.2.
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Fr. 17.2: either concerned with Lydic poetry, or with Lydia. In the first case
perhaps another lyric poet, in the second case a restitution is e.g. Aéyet
Avdodap]utov év Afvdoic BactAevovta], cf. fr. 102.2-3 (=Alc. fr. 306. A £.2-3 Voigt)
Jo twv Avd[wv Ba-lciAe]vc, kad fyv [.

17.3: As Page 1963, 35 remarks, “Aackvl[A(€)lov might suit the context.” If
accepted, the appearance of the word is a further strong argument in favour of
the thesis that Dascylium, seated in Anatolia some 30 kilometres inland from the
coast of the Propontis, was of Lydian origin.!

17.5: an]extovot?, cf. e.g. Lib. Progymnasmata 11.2.6 ... ptyvucOat twt Tov
‘Extopa amektovoty, but more probable seems Jektov 6t | [AAk]uav év Avdoic
I'[ Jecawto[ ] péAove | [ JexkA[e]vat Cap-I[dtec?].

17.7: perhaps ao&l{clat to[v] péAovc, cf. Plut. de Musica 1136 C 3 eict O’ ol
MeAavinmidnv (fr. A 3 del Grande) tovtov ToU péAovc aplat @act. See for the
misspelling & > Ec, appearing in papyri from the first century on, with examples,
Gignac 1975, 141.

Fr. 26.col. ii.7-17 (= A. test. 63 TrGF):

AlcxvAo[c pev yao]

Opécter[a]v moujcalc

v [A]lyapépvovia

X]oneg[de]ove Evpev[idac 10
1. L1tov avay[vwoic-

HO]V dx tov Boctovxo[v

Crlncyxoowt yao ectuv |

.1 ., E[V]ourtidnc d¢ to T[0E0V

0 Opéctov Ot Ectiv dg[do- 15
péJvov avtwt dweov Tafex

T]ov ATtéAAwvoC

7 AicxVAo[c pev yag] Lobel in Page 1963, 11 : AicxVAo[c youv] Sicher] 1984, 9 et
10 8 Ogéctce[ia]v Page 1963, 11 : Opéctl[ewa]v Sicherl 1984, 9 et 10 8-9
tololyiav Page 1963, 37, [c totro-]l[yliav ... Sicherl 1984, 9 9-10
[Alyapépvov[a te kai] | [X]Jong[og]ovc Evpev[idac] Sicherl 1984, 9 et 10-11,
vix recte : “forse [A]yapéuvovia Aéyw, ] | [X]ong[oolovc Evpev[idac]?”
Maltomini 1988, 91

7-9 Perhaps [totA0] | viav or [tetoado] lyiav, cf. Page 1963, 37: “toido | yiav
seems obvious, although the trace does not suggest y.” AicxvAo[c pév yag] |
Opéctoialv momceafc devtelplav ... would suit the traces better. One has,

18 Cf. WEISKOPF 1994 and ROMER 2013, 152.
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however, to admit that there is no evidence for any of the possible explanations
of this text:'” Ogécte>[ia]v momcalc devte]lglav would indicate that either
someone else staged another Oresteia, or Aeschylus did, or a possible Iphigenia
tetralogy by Aeschylus (A. tri b vii TrGF) might have been called Ogéct<e>[la]v
... [devte] lgiav by the papyrus’ author.

10-1 Though Radt denied it (A. test. 63 TrGF), perhaps Ilow]téa (cat’) with
the first a being written extremely low on the line.

Fr. 26.col. ii.25-27: Montanari 1986 interpreted the letters in 27 as a reference
to Satyrus. This is palaeographically possible, cf. the description of the traces in
Montanari 1986, 46—47. Schorn 2004, 113 accepts this proposal and prints the text
within the Satyrus fragments (his fr. 7): Evountd]nc d¢ xat v Te[wyélveav
¢]moince yapovpé[vnv | AxiAdet+4]  Ca[t]og[--- and notes in his app. cr.
“nomen Satyri agnovit Montanari.” He further explains in his commentary as
348: “Wie schon der Erstherausgeber Page erkannt hat, sind die hier inter-
essierenden Zeilen 25-27 wohl so zu verstehen, dafy Euripides in der aulischen
Iphigenie die Reise der Iphigenie an den Ort ihrer Opferung unter dem Vorwand
der Hochzeit mit Achilles dem Lyriker verdanke ... In welchem Zusammenhang
Satyros mit dieser Angabe steht, ist unsicher, da der Papyrus in Z. 27 abbricht. Es
ist gut moglich, daf’ sich der Autor fiir diese Information auf ihn beruft, wie in
der vorangehenden Kolumne fiir die Existenz von zwei Palinodien bei
Stesichoros bei Chamaileon. An anderer Stelle verweist der Autor auf Aristoteles,
Aristarch und wohl Dikaiarchos.” One might argue for the same theme also be-
ing treated in an Euripidean Satyr Play. The text might in this case be restituted
to ... AxiAAet ev Toc tit]le Ca[to]oo[ic d¢ ...

Fr. 78: Semonides and Simonides — or just one of them? The fragment explains
the different use of words or the use of different words, cf. the supplements pro-
posed by Page 1963, 44: 5 6v]éuatoc, 6 Jw & ovou[aty, 8 ¢]& dvéuatoc, and 9
ovo]uatoc. This fr. has not been adopted in PMG. 0 in 9 might refer to a book
number?, or might indicate that the explanations were concerned with aspira-
tion. If so the first dotted letter is perhaps 1, later 6. Comparing other passages

19 On the dangers of reconstructing tetralogies (or even assuming their existence) see GANTZ
1979, 1980/2007, WOLFF 1957, 1958, 1959, and PODLECKI 1975, explaining on p. 1: “The survival of
the whole Oresteia (except for the satyr play, Proteus) seems to have acted as a sort of Siren-song,
enticing otherwise sensible scholars into dangerous waters.”

20 Book numbers occur sometimes within the text and on a regular basis at the bottom of codex
pages, at the “bottom” of the roll, i.e. below the last column of writing of the roll, and sometimes
at the beginning of the roll. The total amount of lines often appears in the vicinity of the book
title, whose form is usually work-title in genitive (and book next to it or in a new line) and num-
ber. On the phenomenon see CAROLI 2007 and SCHIRONI 2010.
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from this commentary, it is possible that this discussion refers to one or more
authors. The authors who wrote poems fitting the probable supplements were
Semonides, who wrote a idupoc/iacppotr against women (fr. 1 IEG) and Simoni-
des, who wrote katevxat (frr. 537-538 PMG)*. There is also the slight chance that
the author of the commentary mixed the poets up or assigned both works to ei-
ther Simonides, or Semonides.? If so, fr. 83 reading Joyvvauk[ in 11 might belong
in the neighbourhood of fr. 78. I propose the following, Page’s and my (e.g.-) sup-
plements are marked in the apparatus, on the left side the text taken from Page
1963, 18.

1 .ul 1.1l 1

Jet paA[ Jet paA[

Jatrtva| Jatrtve|

] dexa| ] dexa|

Jopatocy[ ov]ouartoc yf 5
Jawdovou[ Jw & ovop[att tovTwL év
Jeetcyvvauk| tot] celc yvvaik[ac i&ppolc
J€ovouartoc| ¢€]€ ovouartoc

Juatoc 00 [ ovo]uatoc 00 [

] a xatevxal ] akatevxal- 10
Jcau [ Jroug| Jicau [ ]tovg]

Jvicee [, Jve | Jvicee [, Jve [

Jato] Jato[

5 ov]opatoc et 6 Jw O ovou[att Page 1963, 44, alia in 5-7 Reinfelder | in
initio Jow aut Jow<v 7 Jo Page 1963, 24 : ]c Reinfelder 8 ¢]E ovouartoc et 9
ovo]uatoc Page 1963, 44, alia Reinfelder 10 in initio T aut 7t

Fr. 122: A new Moschus fragment? The fragment might be concerned with
Hellenistic poetry. If so, one might print (on the left the text as printed in Page
1963, 24, my text on the right):

21 See generally on the katevyai PONTANI 2012: Considering the way other works are cited in
the papyrus, one could argue for the katevxai being the title of a poem, but this cannot be estab-
lished. See on the question whether the katevxal were a singular poem, or a book PONTANI 2012,
22-28.

2 This mix-up occurs from antiquity on, cf. Athen. 14.620b-d and Semon. test. 19 Pellizer-
Tedeschi (= Tzetz. Chil. 12.42.47). See also WEST 1992, 98: “Auctorum qui fragmenta donant codi-
ces ubique Cup.- praebent.” I owe these references to Enrico Emanuele Prodi, Claudio Meliado,
and Giacomo Mancuso. See further for another mix-up Suid. s.v. Cipupac (IV 360.7 Adler): the
entry obviously deals with Semonides, but names Simmias. See also Choerob. ap. EM 713.17,
trying to distinguish the two names using etymological criteria.
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JrocpevavtovTaic] Jtoc pev avtov taug|
JetovBuwvo [ Jc Tov Biwvoc [
mpovxovToc [ émi | mpovxovtoc €peicac

]
][ ]l
lel Jel

If this is correct, the fragment might contain references to two works of Mos-
chus, in 2 the 'Emtagioc Biwvoc, and the Méyapa in 3, cf. émt | mpovxovtoc
¢[oeicac contained in the poem’s line 101: avtaE €meldn mavtoc a@liceTo TEOC
téAoc £0You | KaETEQOV 0IvoPOEOLO TTOVEVHEVOC éoKOC AAwNC, | T)ToL O AicTooV
EueAdev Emi mpovxovtoc égeicac | avdroov katadvvat & kal Taoc elpata
écto. It is also possible that the author of the commentary mixed some infor-
mation up and thought that the line from the Méyapa came from the "Ertitégioc
Biwvoc or that he thought the author of the line was the Bucolic poet Biwv 6
Cpuvovaioc, Bion of Smyrna.

Fr. 124.col. ii: A new Eupolis testimonium? The text, as Page prints it:

L Jwawor]

KoevToleTo [
tacrQecl . 11

[

vnuevoc, [
TolcTteQuTn V[
o[, ]

wc[

ov [

wl

In 2 and 3 it seems likely that we can discern two work titles. Although I cannot
come up with a satisfying solution for 2, 3 allows us to squeeze a bit more from
this scrap: if we divide the words into xat év toic mo [, we can extract a new
fragment from a play: since there are not many poetic work titles beginning with
ITp..., Iwould argue for Eupolis’ IIpociaAtor, Men of Prospalta (= frr. 259-267 K -
A.).2 The very name EvmoAic would be lost in lacuna, either before 1, orin 1 or 2

25 See STOREY 2003, 230-246 for an overview over play and discussions, for the play possibly
being an anti-war play see STOREY 2003, 333-337, for a commentary of the fragments see OLSON
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(or at alater point). If itislostbefore 1, [,  Jukawot[ might also refer to EbmoALc,
if itislostin 1 or 2 (or at a later point), the content of 1 probably refers to another
poet. If another poet was named, 1 might have been part of his name (or the name
of a character).? If this is correct, there are two possibilities to understand 4: 1.
There might be a connection between our tacmecB[ ]t [ in 4, and Eup.
ITpocniaAtor test. i K.-A. (= X Ar. Nu. 541), for text and explanation see Olson 2016,
314: “From a note on Ar. Nu. 541-2 ovd¢ mpecfotnc 0 Aéywv tamm L Baktnolat
/ TomTel TOV MaEovT, apaviCwv movnea ckoppata (“and no old man who's
speaking the lines strikes the bystander with his staff as a way of concealing bad
jokes”; part of a tongue-in-cheek catalogue of the nasty features Aristophanes’
comedies do not include—almost all of them, however, found in Clouds itself) ...
Prospaltioi included an old man who told bad jokes and hit another person with
a stick ... seems specific enough to be believable ...” and to print the following
supplements in 1-4 (of which the second postulates that ‘the old man” was a
known character from Eupolis’ comedy/comedies):

L Jwanot]

ev  etouc aAA[ax Agyel

kat év toic I'lpo[crtaATiolc

tac eecBV]tfepac maduac / tac mpecP[v]téoov madac

2. An alternative explanation of 4 is that it refers to the beginning of the play:
ITpocniaAtor probably was staged in 429 as the first play Eupolis ever brought on
stage.”® As Eup. fr. 259 K.-A. tells us, Eupolis was asked at the beginning of the
play to give a speech in public. The persons asking for the speech (on their be-
half?) might be identified as the moécfeic from Eup. fr. 259.10 K.-A. or the xopoc
0(¢) Ip[ocmt]aAtiowv from Eup. fr. 259.13 K.-A. Similar plots can be found in Ar.
V.54-66 and Nu. 528. An information on an early play of a poet’s career peppered
with a metapoetic quote would suit the whole biographic theme of the papyrus
well. An e.g. restoration of lines 1-4 might then be:

L Jwanot]

ev  etauc aAA[a Adyer
kat év toic I'lpo[crtaATiowc
tac eecP[v] éowv derjcelc

2016, 314-364. See for further comedies named after the members of individual demes Aristoph-
anes’ Acharnians, Strattis” Potamioi, Antiphanes” Thorikioi, Philippides’ Lakaidai, and Menander’s
Halieis.

24 A similar sounding character is for example Dicaiopolis from Aristophanes’ Acharnians.

25 Cf. Eup. fr. 259.3-4 K.-A. and STOREY 2003, 56, 65, 174, etc.

212



M. REINFELDER Notes on P. Oxy. XXIX 2506. Comment on Lyric Poems

Some minor remarks:
Fr. 1(i) and (j).5: dA[Ax Aa]keda[ipovioc?

Fr. 4.1: Jc o0 ya&p O] comes immediately to mind, in 3 word division after w,
then perhaps a form of poaCerv.

Fr. 6(b).3 perhaps TevOg]avidnv [ (cf. II. 6.13), or Aad]avionv [ (cf. II. 24.631),
6(c).1 Jevkw[ might still be concerned with whiteness. If so, AJevkw[ would be a
natural supplement and the fragment might be related to fr. 5, on which see
above. 4 perhaps ] OmoAapov[tec, 5 perhaps infinitives; if so a probable word
division is [vatkaitv [, 6 perhaps word division between aq, cf. e.g. Pl. R. 609e3
copa anoAvcOar, Crat. 417b8 dvaAwpa amoAvn, etc., 7 [émt @wvnc], 8 ]
péoopev [?, 9: probably either koAdcewv or koAdcewc, 7-9 seem to be concerned
with blandishment in the voice, though no safe connections between the words
can be established.

Fr. 7.2: ctuye|. perhaps a form or compositum of ctvyepoc. If so, fr. 7 might
contain a poetic quotation, cf. the passages quoted in LSJ s.v. ctuyepoc. 7.2-3 per-
haps ov]lkétt do[kel / oV]lkétL do[kovet for which see e.g. ¥ Ar. Pl. 873, or
ov] létt do[Eel for which see e.g. Ar. Lys. 775, 7.4: word division prob. between
oov and Aey, so print pov Aey [.

Fr. 10 E. El. 673-674 I'lp. olkTige dNtax coL ye pvvtac ékyovouc. | Ogp. "Hoa te
Bwpwv 1) Muknvaiwv kpateic would suit the traces, but this is only speculation.

A connection with fr. 26.col. ii.7-17 would be interesting but can not be estab-
lished.

Fr. 15.2 perhaps | mapexme[, cf. A. fr. 31 TrGF xamewrt’ AOMvac Auddac
nagekmeQwV, 15.3 probably v]ekoov.

Fr. 18(a).6, 10, 12, and 15 are either marking poetical quotations, or are line
tillers. 18(b).2 word division probably between olatc and C, cf. e.g. Isocr. Nicocles
16.9 ... ScwimteQ QALOV £CTLV £VOC AVOQOC Y VUL TTQOCEX ELV TOV VOUV HAAAOV 1)
moAAalc kat mavtodamaic diavoialc Cnretv agécketv, Pl Lg. 857b7 ... oic del
miouciAote ovcy EmtecOat Tov vopoOétnv undev opolate Cnpitaic Cnuovvta, and
the rather late Symeon Hymn. 143-145 tavta d¢ un Aodyoiwc 0Awc | undé
érvolae Crtet, | dAAG op AaPety é€aitel ...

Fr. 21.2: Jacava [ is a rare letter combination. Print Jac ava [, t]ac ava |, cf.
perhaps Str. 17.3.13 Kipta t¢ éctiv €v pecoyalat, 10 Macavaccov kat twv €ENc
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dLadOxwVv PaciAelov, TOALC EVEQKECTATN KAL KATECKEVACHEVT] KAAQC TOLC TIACL
Kal paActa Vo Miktpa, dctic kat "EAANvac covakicev év avtnt kat tocavTnV
émoincev et’ Exkméumery puptovc inméac, dimAaciove d¢ meCovc, or L I1. 6.78b.2
A b (BCE’E*) ¢ykékArtan: €0NEELCTAL, €K HETAPOQAC TWV KAHUVOVTIWYV XQQWCTI-
ALC KAL TTROCAVATIAVOUEVWYV ICXVEOTEQOLC CWHACLY, T TWV CUYOCTATOVHEV@V.

Fr. 25.2: In Javt® , the high o is either belonging to an abbreviation, or a
‘pseudo-abbreviation’, as McNamee 1981, 31 n. 33 calls them. A possible solution
containing a ‘pseudo-abbreviation’ is Jav t°, with t° representing t6. tovto looks
better on first sight, but I have not found any other examples in which t° repre-
sents tovto. In 25.3 read ]Cewc tov, cf. e.g. E. Hyp. 230 ctaCelc, tov and Ar. V. 695
cL d¢ xackALELC TOV KWAAKQETNV, TO O TTEATTOUEVOV ce AEANDeV.

Fr. 88.4 word division prob. between JueAAe and datpwv

Fr. 101.2 JmtaxpOev[ might be a reference to Alcman’s Partheneion, but this is
most speculative.

Fr. 130.3 perhaps ] tac w«wdac [, in 5 perhaps the ending of in infinitve -]0at
Kata 1|

Though no new approach to understanding the text can be offered here, it seems
as if the number of authors mentioned in the papyrus were increased and some
new fragments were added to the (particular) collections. Whether this changes
our understanding of the text, is, as already written above, for others to discuss.
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