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VALENTINA MONATERI  

PRUFROCK E IL QOÈLET 
Le narrazioni delle origini in The Love Song of J. Alfred Prufrock di T. S. Eliot 

Narrazioni delle origini tra critica e morfologia letteraria 
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“There will be time to murder and create”: Prufrock e il Qoèlet 
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7 È noto il giudizio poundiano di un Eliot “worth watching”. Vedi Pound. In H. Haughton (ed.). 

2011, 110. 
8 E. Pound, [Selected Letters of Ezra
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https://www.kingjamesbibleonline.org/Ecclesiastes-3-1/
https://www.kingjamesbibleonline.org/Ecclesiastes-3-2/
https://www.kingjamesbibleonline.org/Ecclesiastes-3-3/
https://www.kingjamesbibleonline.org/Ecclesiastes-3-4/
https://www.kingjamesbibleonline.org/Ecclesiastes-3-5/
https://www.kingjamesbibleonline.org/Ecclesiastes-3-5/
https://www.kingjamesbibleonline.org/Ecclesiastes-3-6/
https://www.kingjamesbibleonline.org/Ecclesiastes-3-7/
https://www.kingjamesbibleonline.org/Ecclesiastes-3-8/
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. (

16 T. S. 

18 Vedi Stillman 2017, 45-46. “The cross-contact between poems in Prufrock can be heard at the 

end of Portrait of a Lady – ‘This music is successful with a dying fall / Now that we talk of 

dying – / And should I have the right to smile?’ – as it alludes to the beginning of Twelfth Night: 

‘If Musicke be the food of Love, play on, / Give me excesse of it: that surfetting, / The appetite 

may sicken, and so dye. / That straine agen, it had a dying fall: / O, it came ore my eare, like the 

sweet sound / That breathes upon a bank of Violets; / Stealing, and giving Odour.’ The poem 

folds the beginning of a play into its end, as if to double back on the earlier exclamation in Portrait 

of a Lady, parenthetically emphasised and subdued, ‘(But our beginnings never know our ends!)’ 
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Prufrock begins with the end of a life in its dedication; here, we end up inside another beginning. 

Orsino’s speech is itself preoccupied with hearing endings begin again. The ‘dying falls’ of music, 

love, appetite, repetition, the yearning for return and the return of detumescence, combine in the 

atmosphere of Portrait of a Lady on several levels: pairs of rhymes reconfiguring across sections 

of the poem; ‘the voice’ returning ‘like the insistent out-of-tune / Of a broken violin’; the self 

‘returning as before’ in the final section; and a ‘street piano, mechanical and tired’ that ‘Reiterates 

some worn-out common song’. The tune of Orsino’s longing is perhaps just such a worn-out song. 

This song is playing again in Portrait of a Lady as the ‘dying fall’at its end follows The Love Song 

of J. Alfred Prufrock: ‘I know the voices dying with a dying fall / Beneath the music from a farther 

room’”.
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